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Why 0 You Nee
this New Edition?

The requirements, strategies, and tools
for college writing assignments have
changed in many ways since the last
edition of The Longman Writer was
published, so make sure you're up to
date! If you're still wondering why you
should buy this new edition, here are a
few more great reasons:

© New Process Diagrams spotlight each step of the
writing process to help you see how to break
down your writing assignments into manage-
able tasks (Chs. 2-9).

® New Development Diagrams highlight distinctive
features of different patterns of development for
writing, summarizing chapter content to help you
find key concepts quickly (Chs. 10-18).

©® New guidance on creating and following a
writing schedule combined with new tips for
more efficient online research help you make
the most of your time when writing research
papers (Ch. 19).

O New advice on evaluating, using, and citing elec-
tronic sources explains how to use the most
current online information sources—like blogs
and wikis—credibly (Ch. 19).

New visual source samples show you where in
books, online periodicals, and subscription
databases you can find all the information you
need to cite your sources in research papers
(Ch. 20).

New Essay Structure Diagrams outline the
structure of professional readings to help you
use the reading as a pattern for your own writ-
ing (Chs. 10-18).

New sample student essays written in both MLA
and APA formats are annotated to offer guidance
and models for writing research papers in the
academic style required by your course (Ch. 20).

Eleven new readings have been added in
chapters 10-18 on current topics such as slang,
high school football, and e-mail style that are
models for the different patterns of writing that
you'll be learning and practicing.

A new appendix, "A Guide to Avoiding Plagiarism,”
provides the concrete guidelines you need to
avoid unintentional plagiarism and its
consequences.

And now—use The Longman Writer alongside
Pearson’s unique MyCompLab and find a world
of resources developed specifically for you!
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Preface

Since the publication of the first edition of The Longman Writer, the college
classroom has made tremendous technological advances, affecting the way we
teach. Not only has the electronic world evolved to the point where nearly all
communication can be conducted virtually, but also we have formed an unprece-
dented reliance on the Internet as our means of acquiring and communicating
information. Despite all these technological leaps, students still need to learn how
to write well. The new edition of The Longman Writer continues its mission of
teaching students how to develop sound writing skills.

The Longman Writer’s approach is eclectic; we bring together the best from often
conflicting schools of thought and blend in our own class-tested strategies. The
result is a balanced text that is equal parts product and process. We describe
possible sequences and structures to stress the connection between reading and
writing and emphasize that these steps and formats should be viewed as strate-
gies, not rigid prescriptions, for helping students discover what works best for
them. This flexibility ensures that The Longman Writer can fit a wide range of teach-
ing philosophies and learning styles.

The Longman Writer includes everything that students and instructors need in a
one-or two-semester, first-year composition course: (1) a comprehensive rhetoric,
including chapters on each stage of the writing process and discussions of the exam
essay and literary paper; (2) a reader with thirty-four professional selections and twelve
student essays integrated into the rhetoric; (3) a research guide, with in-depth informa-
tion on writing and properly documenting a research paper; and (4) a concise, easy-
to-use handbook. Throughout the text, we aim for a supportive, conversational tone
that inspires students’ confidence without being patronizing. Numerous activities
and writing assignments—more than 350 in all—develop awareness of rhetorical
choices and encourage students to explore a range of composing strategies.

WHAT’S NEW IN THE SEVENTH EDITION?

The seventh edition of The Longman Writer has been fully updated to reflect the
way students compose and present their work—electronically. In addition, we
have provided more advice on the writing process, more in-depth coverage of the
research process, and more examples of student writing throughout.

e In Chapters 2-9, new Process Diagrams highlight each step of the writing
process in detail, showing students how every stage of composing an essay is
integral in crafting an effective piece of writing. In response to reviewers’
requests for more visuals on the writing process, each chapter in Part II, which
discusses a step of the writing process, contains a Process Diagram with two
columns. The left column lists the steps of the writing process, highlighting the
particular step discussed in the corresponding chapter; the right column
details the integral components of that step, guiding students as they prewrite
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(Ch. 2), identify a thesis (Ch. 3), find evidence (Ch. 4), organize their evidence
(Ch 5), write a first draft (Ch. 6), revise their paragraphs (Ch. 7) and sentences
(Ch. 8), and edit and proofread their final draft (Ch. 9).

¢ In Chapters 2-9, the featured student’s work, traced from initial prewriting
phase to completed essay, better reflects how students are writing in today’s
technological environment. In Chapter 2, Harriet Davids’s journal entries,
subject narrowing, brainstorming, freewriting, mapping, and thesis creation
have been updated. Her topic outline (Ch. 5), first draft (Ch. 6), peer reviewed
draft (Ch. 7), and proofread paper (Ch. 9) include references that students can
relate to (listening to MP3 players, talking on cell phones and texting, using
computers to IM and play video games).

* In Chapters 10-18, new professional selections are included on timely and
interesting topics: David Helvarg’s “The Storm This Time,” a descriptive essay
in Chapter 10 about Hurricane Katrina that uses visuals to illustrate its support-
ing details; Charmie Gholson’s “Charity Display?,” a narrative essay in Chapter
11 about one woman’s humiliating yet humbling experience as the recipient of
another’s good will; Leslie Savan’s “Black Talk and Pop Culture,” an illustra-
tive essay in Chapter 12 on slang influences on the English language; David
Brooks’s “Psst! ‘Human Capital,’” a division-classification essay in Chapter 13
on the reasons why our successes and failures have less to do with the skills and
knowledge we acquire and more to do with how we are raised; David Shipley’s
“Talk About Editing,” a process analysis essay in Chapter 14 about the steps
one major newspaper takes in editing the work of others; Eric Weiner’s
“Euromail and Amerimail,” a comparison-contrast essay in Chapter 15 that
contains comical observations on the differences between email in America and
overseas; Buzz Bissinger’s “Innocents Afield,” a cause-effect essay in Chapter
16 on high school football and the game’s loss of innocence; Natalie Angier’s
“The Cute Factor,” a definition essay in Chapter 17 about the biological basis for
our concept of “cuteness”; Stanley Fish’s “Free-Speech Follies,” an argumenta-
tion-persuasion essay in Chapter 18 on the true definition of First Amendment
rights; Roberto Rodriguez’s “The Border on Our Backs,” and Star Parker’s “Se
Habla Entitlement,” a pair of argumentation-persuasion essays in Chapter 18
presenting conflicting views on the subject of immigration.

e In Chapters 10-18, new Development Diagrams discuss each pattern of
development in detail, highlighting the distinctive features of each type of
writing. In response to reviewers’ requests for visuals that aid in explaining the
patterns of development, each chapter in Part III, which discusses a particular
pattern, contains a Development Diagram with two columns. The left column
lists the steps of the writing process; the right column details the integral com-
ponents of each step in the writing process as it relates to a particular pattern,
guiding students as they write essays within that pattern.

e In Chapters 10-18, new Essay Structure Diagrams outline a professional
reading in each chapter. To better help students see how a reading is organ-
ized and supported, each diagram identifies the reasons why the reading
exemplifies a particular pattern of development and provides a model for stu-
dents to refer to in their own writing. Diagrams include Maya Angelou’s
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“Sister Flowers” in Chapter 10; Audre Lorde’s “The Fourth of July” in Chapter
11; Kay Hymowitz’s “Tweens: Ten Going on Sixteen” in Chapter 12; William
Lutz’s “Doublespeak” in Chapter 13; Clifford Stoll’s “Cyberschool” in Chapter
14; Toni Morrison’s “A Slow Walk of Trees” in Chapter 15; Stephen King’s
“Why We Crave Horror Movies” in Chapter 16; K. C. Cole’s “Entropy” in
Chapter 17; and Stanley Fish’s “Free-Speech Follies” in Chapter 18.

In Chapter 19, “Locating, Evaluating, and Integrating Research Sources,”
there are three new series of screen shots, showing detailed online searches
using the Library of Congress’ catalog, a library subscription service, and a
search directory. With the increasing shift of source materials from print to
online, many students do not know how to perform library searches. These
examples demonstrate the process in a step-by-step format, showing students
how they can obtain the right sources for their research papers.

In Chapter 19, “Locating, Evaluating, and Integrating Research Sources,”
there is guidance for students on creating and following a writing schedule,
making the most of their online time searching for potential research sources,
and evaluating and using blogs and wikis in research papers.

In Chapter 20, “Writing the Research Paper,” there are three new, full-color
source samples that vividly illustrate how to correctly cite books, online periodi-
cals, and articles from a library subscription service. By providing original sources,
the text shows students how they can locate the components for any citation.

In Chapter 20, “Writing the Research Paper,” MLA and APA documentation
sections contain the latest information on citing online and electronic
sources such as blogs, wikis, and podcasts. Students can look to these models
when citing similar sources in their papers.

In Chapter 20, “Writing the Research Paper,” there is a new, complete, and
fully documented student essay in MLA format, and a new documented stu-
dent essay in APA format. Both essays are annotated and provide models that
students can refer to as they write their own research papers.

A new appendix, “A Guide to Avoiding Plagiarism,” summarizes the key
points students need in order to avoid unintentional plagiarism. This coverage
serves as a supplement to The Longman Writer’s exhaustive coverage of this
very important topic.

THE BOOK’S PLAN

Gratified by the first six editions’ enthusiastic reception by instructors and

students, we’ve maintained the Longman Writer’s essential structure. The book’s
format is as follows:

Part I, “The Reading Process,” provides guidance in a three-step process for

reading, in which students learn the importance of developing critical reading skills.

Part II, “The Writing Process,” takes students, step-by-step, through a multi-

stage composing sequence. Each chapter presents a stage of the writing process
and includes:

Checklists that summarize key concepts and keep students focused on the
essentials as they write.
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* Diagrams that encapsulate the writing process, providing at-a-glance refer-
ences as students compose their own essays.

e Activities that reinforce pivotal skills and involve students in writing from the
start, showing them how to take their papers through successive stages in the
composing process.

Part III, “The Patterns of Development,” covers nine patterns: description,
narration, illustration, division-classification, process analysis, comparison-con-
trast, cause-effect, definition, and argumentation-persuasion. Each chapter con-
tains a detailed explanation of the pattern, as well as:

o Checklists for prewriting and revising that summarize key concepts and keep
students focused on the essentials as they write.

* Diagrams that encapsulate the patterns of development, providing at-a-glance
references as students compose their own essays.

* Annotated student essays that clearly illustrate each pattern of development.
Commentary following each essay points out the blend of patterns in the
paper and identifies both the paper’s strengths and the areas that need
improvement.

* Prewriting and Revising Activities that help students appreciate the distinctive
features of the pattern of development being studied. Prewriting Activities ask
students to generate raw material for an essay and help them to see that the
essay may include more than one pattern of development. Revising Activities
allow students, working alone or in groups, to rework and strengthen para-
graphs and examine and experiment with rhetorical options and composing
techniques.

® Professional selections that represent not only a specific pattern of development,
but also showcase a variety of subjects, tones, and points of view. Selections
include tried-and-true classics such as George Orwell’s “Shooting an
Elephant” and contemporary pieces such as Leslie Savan’s “Black Talk and
Pop Culture” and Eric Weiner’s “Euromail and Amerimail.” An extensive
instructional apparatus accompanies each professional selection:

 Biographical notes that provide background on every professional author
and create an interest in each piece of writing.

e Pre-Reading Journal Entries that prime students for each professional
selection by encouraging them to explore, in an unpressured way, their
thoughts about an issue. These entries motivate students to read each
professional piece with extra care, attention, and personal investment.

e Diagrams that outline the essay structure of one professional reading per
chapter, providing students with an easy reference for identifying and
emulating each pattern of development.

 Questions for Close Reading that help students to interpret each selection,
while Questions About the Writer’s Craft ask students to analyze a writer’s
use of patterns in the piece.

o Writing Assignments that ask students to write essays using the same pat-
tern as in the selection, to write essays that make connections to other
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patterns and selections, and to conduct library or Internet research. In
addition, one assignment asks students to develop the ideas explored in
their Pre-Reading Journal Entry into a full-length essay.
End-of-chapter General Assignments and Assignments with a Specific
Purpose, Audience, and Point of View that provide open-ended topics for stu-
dents to explore and applications of rhetorical context to real-world
settings.

Part IV, “The Research Paper,” discusses how to locate, evaluate, integrate,

and document electronic and print sources for a research paper and includes:

Checklists that summarize key concepts of writing a research paper and keep
students focused on the essentials as they select a research topic, evaluate
sources, write and revise a research paper, and create and refine a bibliography.
Source Samples that provide concrete examples of how students can locate all the
necessary components of an MLA citation (for a book, online periodical, and sub-
scription database) by presenting the actual source and its corresponding citation.

Activities that ensure mastery of key research skills.

Part V, “The Literary Paper and Exam Essay,” shows students how to adapt the

composing process to fit the requirements of two highly specific writing situations
and includes:

Checklists that summarize key concepts of analyzing literary works, revising a
literary analysis, and preparing for an exam essay.

Student essays that provide solid models of writing and commentary that ana-
lyzes each piece of writing, indicating the reasons why each essay is exemplary.
Writing Assignments and Activities that encourage students to write their own
essays, using the skills they have learned in each chapter.

Part VI, “A Concise Handbook,” provides easy-to-grasp explanations of the

most troublesome areas of grammar, punctuation, and spelling that students
encounter.

Marginal icons throughout alert both students and instructors to unique ele-

ments of this book:

In Part II, student writing-in-progress is indicated with @,

In Part III, cross-references to other professional selections are indicated
with &%,

In Part III, assignments that are conducive to using the library or Internet are
indicated with .

In Parts II-V, ethical issues are indicated with [_.

In Parts II, 111, and V, combined patterns of development are indicated with &

TEACHING SUPPLEMENTS

A comprehensive Instructor’s Manual to accompany The Longman Writer,

Seventh Edition, includes: a thematic table of contents; pointers about using the
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book; suggested activities; a detailed syllabus, and in-depth responses to the end-
of-chapter activities, Questions for Close Reading, and Questions about the
writer’s Craft.

MyCompLab (www.mycomplab.com)

MyCompLab is a Web application that offers comprehensive and integrated
resources for every writer. With MyCompLab, students can access a dynamic
eBook version of The Longman Writer; learn from interactive tutorials and instruc-
tion; practice and develop their skills with grammar, writing, and research exer-
cises; share and collaborate their writing with peers; and receive comments on
their writing from instructors and tutors. Go to http://www.mycomplab.com to reg-
ister for these premiere resources and much more!
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